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Abstract 

This article explores a set of identity-related narratives collectively constructed by a group of  Andalusian (Southern 
Spain) migrants settled in Aarhus, Denmark, in a focus group interview. Linking up to previous narrative work in 
which the role of space is Ilaiﾏed as a stヴuItuヴiﾐg eleﾏeﾐt of stoヴies, I pヴeseﾐt a set of ﾏigヴaﾐtsげ ﾐaヴヴati┗es ┘heヴe 
the Ioﾐtヴast Het┘eeﾐ the さheヴeざ iﾐ the host Iouﾐtヴ┞ aﾐd the さtheヴeざ of the hoﾏelaﾐd Ioﾐstitutes the Ioヴﾐeヴstoﾐe 
of the ideas presented and used foヴ さideﾐtit┞ ┘oヴkざ iﾐ the iﾐteヴaItioﾐ oHseヴ┗ed.  

Taking a micro-analytical approach, I argue that these narratives were performed in interaction, and were 
constrained by the focus group as a special communicative event, shaped by and shaping the inter┗ie┘eヴげs aﾐd heヴ 
iﾐteヴloIutoヴsげ ヴhetoヴiIal aItioﾐs. I also poiﾐt out soﾏe ヴesoﾐaﾐIes Het┘eeﾐ the aヴguﾏeﾐts deplo┞ed H┞ the 
participants and the traditional identity narrative of Andalusian and Andalusians. This study combines tools from 
the field of conversation analysis with more macro-analytical perspectives on identity construction, seeking to offer 
a panoramic view of the processes by which general narratives are consumed and re-created in specific interactive 
settings, with specific, authentic interactive purposes (Bakhtin, 1986; Wortham, 2001). 
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------------------ 

Sueño el Sur, 

inmensa luna, cielo al revés, 

busco el Sur, 

el tiempo abierto, y su después. 

 

Quiero al Sur, 

su buena gente, su dignidad, 

siento el Sur, 

como tu cuerpo en la intimidad
1
 

(Extract from さVuel┗o al “uヴざ, H┞ Feヴﾐaﾐdo さPiﾐosざ “olaﾐa. Tango performed as flamenco by 
Estrella Morente) 
 

 

Introduction 

This article addresses identity-related narratives told by a group of migrants from Andalusia 
(Southern Spain), now settled in a Danish city, Aarhus, in a focus group task. A focus group is 
considered a specific type of interview activity that only partially resembles a natural occurring 
conversation (Myers, 2006). Applying a micro-analytical perspective to focus group 

                                                           
1 I dream of the South, 

Its moon immense, and skies back to front,  
I search for the South, 
Time without bounds, and what is to come.  
 
I adore the South, 
Its people, serious and noble. 
I feel it, the South, 
Like your body, so deep in my soul 



communication involves considering processes such as the interaction between interviewer 
and participants, agreement and disagreement sequences, and non-verbal actions, among 
others. Although narrative has been referred to as a preferential rhetorical and sense-making 
tool in discourse, it has also been studied in focus group literature as an interactional object of 
study (Relaño, 2010).  

My study is located at a crossroads of disciplines (mainly psychology and sociolinguistics), 
methodologies (micro and macro analysis of discourse) and topics of interest (narrative, 
identity, space and migration studies). Narrative is considered a powerful sense-making 
activity (Wortham, 2001; Ochs & Capps, 2001; Bruner, 1990). Traditionally, time and the 
sequential ordering of events has been emphasised as being the main structural feature of a 
narrative (Labov & Waletzky, 1997; Bruner, 1990). However, recent studies have claimed the 
relevance of space as an emplotment device to be equally decisive in the construction of 
reality (Baynham & De Fina, 2005). Space has been flagged up as something more than just the 
backdrop to the action taking place. On some occasions, such as those related to physical or 
psychological displacement and to the replacement faced in migration, space becomes the 
story itself. As De Ceヴteau postulated さE┗eヴ┞ stoヴ┞ is a tヴa┗el stoヴ┞ – a spatial pヴaItiIeざ 
(1988:115).  

One of the fields where narrative studies have been developed most fruitfully is that of 
identity construction and enactment (Brockmeier & Carbaugh, 2001; De Fina, Shiffrin and 
Bamberg, 2006). In particular, the power of narrative in the search for identity meaning after a 
life turning-point experience, like migration and resettlement, has been studied at 
considerable length (Verkuyten and De Wolf, 2002; Bhatia & Ram, 2001; De Fina, 2003). Both 
iﾐ ヴefleIti┗e さHig stoヴiesざ aﾐd in iﾐteヴaIti┗e さsﾏall stoヴiesざ, ﾐaヴヴati┗es of displaIeﾏeﾐt aﾐd ヴe-
placement are constructed by people to make sense of experiences that break up the 
canonicity resulting from the migration movement.  

As an illustration, in my own previous work, I have analysed how a さﾐaヴヴati┗e of ﾏigヴatioﾐざ 
structure serves as a junction line with an initial state in the past (living in the homeland), 
which is broken by a turning-point event (the migration movement) and evaluated from a 
given moral stance and position (identity affiliations with both home and host communities) 
(Macías & De la Mata, in press). In that previous analysis, the central focus of attention was 
the role of time and sequential ordering as a structuring element in the migration narrative. In 
the present article, I aim to complete that picture by focusing on the representation and use of 
space as an interactional device in the collective construction of an idea of Andalusian identity 
among a group of Andalusian migrants. The stories jointly constructed in the focus group 
analysed are erected on the basis of Ioﾏpaヴisoﾐs Het┘eeﾐ さheヴeざ aﾐd さtheヴeざ as a diIhotoﾏ┞ 
whereby the speaker positions him/herself differently as a result of the here-and-now 
interaction. I also argue that although さheヴeざ aﾐd さtheヴe さIoﾏpaヴisoﾐs aヴe IoﾐstヴuIted aﾐd 
used for genuine interactional purposes, in some aspects they resonate larger social processes, 
such as those involved in the general narrative of Andalusian identity.  

 

Space, narrative and identity 

In the fields of social sciences and humanities, there has been increasing interest in the role of 
space and place as socially constructed aspects of experience (Soja, 1989; Barney & Arias, 
2009; Foucault, 1986; Bourdieu, 1989). Different authors have theorised aHout a さspatial tuヴﾐざ 
within disciplines, reinstating the focus on the analysis of space as a meaningful category for 
the study of social life. They assert that previous tendencies have disregarded a fundamental 
aspect of the social world, its geographical located-ness, focusing rather on historical and time-
centred explanations. In the account I propose, space and place are regarded not as static 



eﾐtities oヴ さIoﾐtaiﾐeヴsざ of social action, but as dynamic constructions, shaping and being 
shaped by people´s behaviour and the meanings assigned. 

Self, identity and narrative studies have not remained untouched by this paradigm turn. At an 
individual level of analysis, increasing attention has been paid to how spaces constrain identity 
construction options, as well as how people make use of this notion as an instrument for 
identity development. Place-identity and place-attachment are emergent concepts which 
foIus oﾐ ho┘ people ﾏake seﾐse of theiヴ さselfざ H┞ attヴiHutiﾐg ﾏeaﾐiﾐg aﾐd feeliﾐg to plaIes. A 
growing number of studies in social and environmental psychology have considered these 
processes, highlighting the functional and affective dimension of place identity and attachment 
(Lewicka, 2010; Twigger and Uzzer, 1996; Knez, 2005; Droseltis & Vignoles, 2010). In a different 
vein, contrasting with the mainly cognitivist formulations of place identity in social and 
environmental psychology, discursive psychologists, too, have turned their attention to how 
space and place are rhetorically portrayed in interactional contexts to perform specific social 
positioning (Billig, 1995; Billig, 2006; Dixon & Durrheim, 2000). Some of these discursive 
psychologists have analysed different kinds of autobiographical space-centred narratives used 
for identity purposes in particular interactive settings (Condor, 2000; Benwell & Stokoe, 2006). 
Regarding the concepts of identity and self, in the present study I address an interactive 
constructivistic notion of identity (De Fina, Shiffrin and Bamberg, 2006). However, in seeking to 
relate macro and micro processes, I am also interested in tracing the historic path of narratives 
employed as rhetorical tools in identity-related interactions (Wertsch, 2002; Wortham, 2001; 
Hammarck, 2008). In adopting this approach, my aim is to connect individual creative 
processes with broader social discourses, bridging the gap between the cognitivistic approach 
of mainstream psychology and social sciences. I argue that semiotic tools, such as narratives, 
are bearers of general meanings that are creatively reshaped (assumed or resisted) in the 
particular setting of the communicative event (Bakhtin, 1986; Vygotski, 1978). I will base my 
analysis on Bakhtinian ideas of dialogicity (Bakhtin, 1986) and their appliIatioﾐ iﾐ Woヴthaﾏげs 
analysis of autobiographical narratives (Wortham, 2001). Bakhtin stated that every utterance is 
dialogical in different ways. Firstly, and in the interactive face to face setting, it is dialogical 
because it addresses previous and following utterances. Secondly, it is also dialogical because 
it may reproduce (or at various levels resist) general social discourses (speech genres or social 
languages). The dialectical tension between micro and macro-analytical dimensions is 
contemplated in this concept of dialogicity. These ideas fit into my understanding of identity 
construction through narratives in interaction, which are さappropriatedざ aﾐd さヴeIouﾐtedざ 
from general social patterns. 

Narrative is consensually understood as a sense-making tool which engages individuals and 
groups at different positions of time and space in the activity of storytelling (Bruner, 2002; 
Ochs & Capps, 2001), transcending the borderlines between social and individual landscapes. 
With respect to the さspatial tuヴﾐざ poヴtヴa┞ed aHo┗e, soﾏe ﾐaヴヴati┗e sIholaヴs, in recent social 
constructionist viewpoints, have focused their analysis on how さnarrative about place presents 
us with rich material for analysing how the politics of place-making comes into play through 
language and discourseざ ふLou, 2010: p.625). Through different semiotic devices, place is 
represented in narratives and created through narratives (Lou, 2010; Myers, 2006), as well as 
being used rhetorically to deploy self-alignment and performances through storytelling 
(Baynham, 2003; Shiffrin, 2009; De Fina, 2003). PヴoHleﾏatisiﾐg the さHaIkdヴopざ aIIouﾐts of 
space in narrative studies, some scholars have emphasized the complementarity between time 
and space orientation in narrative sense-making processes (Shiffrin, 2009). However, most 
attention has traditionally been paid to the さorderly sequence of eventsざ stヴuItuヴal device for 
story emplotment (Labov and Waletzky, 1997). Under this focus, space is considered fixed, 
background information, which is presented as a mere setting. The above-cited authors, on the 
other hand, argue that space can on many occasions function as the main structuring element 



in narratives, working as such even more powerfully than does time. Iﾐ De Fiﾐaげs (2005) words 
さOrientation/disorientation/reorientation, far from being a simple contextual backdrop, often 
is the story, especially in non-canonical narratives and in narratives produced by people who 
have been both physically and ps┞IhologiIall┞ displaIedざ (p.2). Spatial displacement or 
migration is a shared experience among the participants in the research presented in this 
paper, and so we might expect space, replacement and reorientation to have a significant 
structuring role in the narratives deployed in their speech. 

From the Andalusian migrantsげ narratives analysed in this article, I will show how space and 
time references combine to underpin their autobiographical stories, where comparisons 
between さheヴe-and-ﾐo┘ざ and さtheﾐ-and-theヴeざ become the central dimension in both the 
represented and the international world (Bamberg, 2008; Wortham, 2001). The combination 
of these two temporal and spatial contexts, these two deictic landmarks (Hanks, 1992), is 
common to any storytelling situation. All stories siﾏultaﾐeousl┞ さヴepヴeseﾐtざ a past oヴ futuヴe 
event in a present interactive situation. This transposition of deictic contexts allows stories to 
perform two different functions at the same time. On the one hand, narratives can offer a 
gi┗eﾐ さヴepヴeseﾐtatioﾐざ of ヴealit┞ iﾐ the さtheヴe-and-theﾐざ ﾏoﾏeﾐt, H┞ pヴeseﾐtiﾐg agents, 
intentions, actions and places under a specific interpretative and moral umbrella (Ochs & 
Capps, 2001). On the other hand, stories are usually recounted in actual settings, 
accomplishing specific interactional functions. In my analysis, I follow Worthamげs (2001) ideas 
of possible complementarity between these two referential contexts. In my data, as in some of 
his illustrations, I find a Ieヴtaiﾐ paヴallelisﾏ Het┘eeﾐ the さヴepヴeseﾐtedざ aﾐd the さeﾐaItedざ self 
deployed in the autobiographical narratives at play. In both of these selves, the contrast and 
comparison between the home-land in Andalusia (as well as the social world related to it) and 
the host community in Denmark are simultaneously represented in stories and enacted in the 
focus group discussion. By analysing the interlacing and dialogical relation of deictic choices 
and socio-spatial positioning (Hanks, 1992; Haviland, 2005) I highlight the complex 
ambivalence that migrants might live in, by contemplating their place-related self adscription.  

 

Study context: general narrative on Andalusia and migration 

In order to account for possible resonances among the study paヴtiIipaﾐtsげ stories, this analysis 
includes background information, together with some general narratives circulating in the 
construction landscape of Andalusian identity. The general scenery of my study is the relation 
between Andalusian migration and the communitarian construction of Andalusian identity. 
Andalusia (Southern Spain) is the second largest region in the country and the most populous, 
with over 8 million inhabitants.  

With a rich history and body of traditions, an exuberant heterogeneity and a marginal position 
in the national economy, the status of Andalusia as an entity that is culturally differentiated 
from the rest of Spain has been a focus of discussion, debate and reflexion throughout its 
history. This controversial topic is complicated by the fact that cultural expressions of the 
Andalusian heritage (such as flamenco) have been identified as stereotypical for the exhibition 
abroad of a さIeﾐtヴalistざ idea of Spanish nationalism, which is strongly contested by other 
regions such as Catalonia and the Basque Country.  

Popular demands and political claims for a special status of autonomy for Andalusia from the 
central government have been heeded at certain historical moments, and silenced or 
dissipated at others (Moreno, 2008). The massive migration of Andalusian workers and their 
families towards other regions in Spain and abroad, which took place in the 1960s and 70s, is 
considered from some anthropological perspectives (Moreno 2008) to be one of those 



moments that prompted a shared feeling of common identity among the Andalusian 
community. More than two million migrants left Andalusia to work elsewhere in Spain, mainly 
Catalonia and Madrid, or in Central Europe, especially Germany. This movement was so 
significant that Catalonia, with around 840,000 Andalusian-born inhabitants in the 1970s, was 
known as the さﾐiﾐth pヴo┗iﾐIe of Aﾐdalusiaざ. 

For some anthropologists (Moreno, 2008; Pujadas, 1993), this migration flow catalysed the 
emergence of a shared consciousness of Andalusian identity. Moreno affirms that, as at other 
moments in history, iﾐ this episode the さoHjeIti┗eざ ideﾐtit┞ of Aﾐdalusiaﾐs (as a result of the 
complex, rich entanglement of geographic, historical and cultural influences) crystallised into a 
さsuHjeIti┗eざ idea of Heloﾐgiﾐg to a diffeヴeﾐtiated Iultuヴal eﾐtit┞. Though the experience of 
さotheヴﾐessざ eﾏeヴged iﾐ the ﾏigヴatioﾐ ﾏo┗eﾏent, felt both in personal terms and as a 
vicarious or communitarian experience (most people had a close relative or friend who had 
emigrated), a set of stories of difference as well as social claiﾏs pヴoHleﾏatisiﾐg the ヴegioﾐげs 
underdevelopment and its causes began to circulate in the public arena (for a detailed account 
of the characteristics of the Andalusian nationalistic movement, see Moreno, 2008). The traits 
asIヴiHed iﾐ these ideﾐtit┞ stoヴies to Aﾐdalusiaげs characters and to its さspiヴitざ ┘eヴe ﾐot ﾐe┘ in 
the popular descriptions of this community (see Ortega y Gasset, 1927), but as Moreno states, 
massive migration produced a revitalisation of their use and relevance.  

I consider these stories of contrast with other communities as well as their reflection in 
contemporary popular culture discourse to constitute what ha┗e Heeﾐ teヴﾏed さgeneric 
ﾐaヴヴati┗esざ ふBa┞ﾐhaﾏ, ヲヰヰ3), in which the uniqueness condition of personal stories is 
suspended. They are composed of an abstraction resulting from the commonalities found in a 
set of shared experiences presented in a way that seeks to represent a group of people or 
community. I argue that in the above-ﾏeﾐtioﾐed さgeﾐeヴiI Aﾐdalusiaﾐ ideﾐtit┞ ﾐaヴヴati┗esざ a 
predominant structuring element is the contrast between Andalusia and Andalusians vis-à-vis 
Catalonia and Catalans (Macías, García & Sánchez, 2008), the latter region being the main 
destination of Andalusian migrants during the period reported. In this narrative, Andalusian 
ideﾐtit┞ is ofteﾐ pヴeseﾐted as a さﾐegati┗eざ of what is considered to be the Catalan identity and 
さpeヴsoﾐalit┞ざ. In very general terms, Andalusians are considered laid back, easy-going, relaxed 
and not work-centred, as opposed to Catalans, who are presented as sober, work-centred, and 
lacking a sense of humour. 

This dichotomized and in-opposition way of defining an affiliation position has been expanded 
to other situations, in which Catalans are not the contrasting element, but where the 
Andalusian continues to be defined with the same traits on the same side of the dichotomy. 
Agaiﾐ, the Ioﾐtヴast Het┘eeﾐ さheヴe aﾐd theヴeざ, さ┘e aﾐd theﾏざ ヴeﾏaiﾐs as the stヴuItuヴiﾐg 
element of the narrative. What stays unaltered in the narrative and the stereotypical image of 
the Andalusian is the contrast itself and its contents, with さthe alteヴざ becoming implicit or 
ﾏoヴe geﾐeヴalised. Foヴ e┝aﾏple, e┝pヴessioﾐs like さWe Aﾐdalusiaﾐs ┘oヴk to live, ┘e doﾐげt li┗e to 
workざ aヴe often heard in debates and discussions. Of course, there is an intellectual and 
political sensibility opposing these contrasts and the stereotypical, essentialising and usually 
devaluating image of Andalusians implicit in them, as more and more examples permeate the 
media and everyday discourse. In terms of content, another feature of this general narrative of 
Andalusian identity is its evocation of geographical and physical characteristics of the 
landscape as identification landmarks (Macías, Sanchez and Garcia, 2008).  

In presenting stories about Andalusian identity recounted by a group of Andalusian migrants 
settled in Aarhus, Denmark, this article aims to show and explain the way in which glimpses of 
this general Andalusian narrative are enacted, resisted and rhetorically employed in an 
ongoing conversation within a Focus Group task.  



 

Andalusian identity stories in a migrants’ focus group 

The narrative data on which this article is based is drawn from a larger corpus of focus group 
interviews, with Andalusian-born participants belonging to three different groups: migrants, 
non-migrants and returned migrants. These data were initially collected to examine the impact 
of the displacement/migration experience (as a social mirroring experience) in the discursive 
construction of cultural identity, comparing the structure and content of the arguments 
deployed by participants in each of the above-mentioned groups when talking about their 
Andalusian identity (Macías, García and Sánchez, 2008; Macías 2002). 

In the focus groups, participants were asked to give their opinion and to discuss the existence 
or otherwise of features that might constitute a genuine difference between Andalusian and 
Spanish or European identities. The interviewer initiated the debate by putting forward the 
open questioﾐs さIs theヴe aﾐ Andalusian cultural identity? Are there special features that 
differentiate Andalusians and Andalusia from the other Spanish Autonomous Communities 
ふヴegioﾐsぶ?ざ The disIussioﾐs lasted 20-60 minutes. In all cases, they were recorded in video and 
audio, and then transcribed and coded using a category system developed by the researchers. 
Both the structure and the content of the paヴtiIipaﾐtsげ arguments were coded, and 
subsequently analysed using a Chi-square procedure (Macías, García and Sánchez, 2008; 
Macías, 2002).  

One of the most striking aspects of the study data is the insistent use made of personal 
narratives by these migrants as arguments for the construction of their Andalusian cultural 
identity. In previous work, I have focused on certain aspects of these narratives, such as their 
ability to interweave personal and cultural strands of identity and their high emotional and 
nostalgic charge, terming theﾏ さﾐaヴヴati┗es of ﾏigヴatioﾐざ ふMaIías & De la Mata, iﾐ pヴessぶ.  

The narratives analysed in the present article belong to the above-described data set. In this 
study, I adopt a more micro-analytical perspective, tracing the way in which the participants 
collaboratively construct narratives of what it means for them to be Andalusian. The focus of 
the analysis is placed on the role of space as a structuring dimension of Andalusian identity and 
migration narratives. 

The participants in the focus group were Andalusian migrants living in Aarhus, Denmark, in the 
year 1999, all aged between 35 and 55. The speakers knew each other, as they formed part of 
the small Spanish-Andalusian community in the city. The focus group met in the living room of 
one of the participants. The interviewer (myself, at that moment a Ph.D. student in a research 
stay in the city) was then living in that house as a guest, and maintained a close friendship with 
the owner. She and I arranged the meeting informally through her own personal networks, 
and coffee, tea and cakes were prepared for the occasion by different participants. 

The following analysis includes myself, the interviewer, as part of the interaction, as 
recommended by some authors for certain kinds of interview data (De Fina, 2009; Atkinson 
and Delamont, 2006; Laihonen, 2008; Bamberg, 2008). As a common feature with the other 
focus groups involved in this research, I sat in with the group, participating peripherally in the 
discussion. After the elicitation question, my involvement was active as a listener (the 
participants would look and refer to me in their conversation) but scarce as a debater. My 
speech was limited to answering clarification questions from the participants or asking them to 
respect the turn taking convention. In embracing the interactive idea of any data gathering 
environment, in these focus groups, the influence of my presence as interviewer and audience 
cannot be discounted.  



However, my role in the specific group analysed in this article was significantly different from 
that in other, comparable studies. In this group, my position was twofold: on the one hand, as 
an academic, I represented the empowered, distant academic-interviewer, with the right to 
set questions and evaluate the answers given. On the other hand, as the guest of one of the 
participants and a young Andalusian migrant, I had been treated in previous interactions as a 
newcomer to the Danish society, with the participants adopting an instructing position toward 
me. In both cases, the fact of being Andalusian myself, living and socially integrated within 
Andalusian society, is a trait that must be considered as influencing the identity performance 
enacted by the participants. My impression was that many of them were eager to have their 
stories heard and documented in some way by me. 

 

The focus group as an interactive event 

I regard the focus group as a specific kind of interview situation. Interviews can be treated as 
communicative events where all participants, including the interviewer, act as both 
interlocutors and audience, displaying and confronting identity positions to one another. 
Various authors have emphasised the validity of interview data as specific interactional 
settings suitable for a close analysis of narratives and identity positions (De Fina, 2009; 
Atkinson and Delamont, 2006; Laihonen, 2008; Bamberg, 2008). 

The methodological decision to interactionally analyse the interview data engages with three 
interwoven but differentiated dilemmas in discourse analysis and narrative studies. The first 
one concerns the debate about what are さﾐatuヴalざ oヴ さaヴtifiIialざ data IolleItiﾐg eﾐ┗iヴoﾐﾏeﾐts 
in identity studies. In this dimension, as opposed to natural observation and ethnography, 
interviews are traditionally regarded as artificially created, and thus the validity of the results 
obtained from them is often questioned (Briggs, 1986; Benwell & Stokoe, 2006; De Fina, 2009).  

The second controversy arises from the kind of narrative considered to render the most 
meaningful and authentic information about identity construction in narratives. In this debate, 
there has emerged a distinction Het┘eeﾐ さHig stoヴiesざ ふLiﾐde, ヱΓΒ6; MIAdaﾏs, Josselsoﾐ & 
LieHliIh, ヲヰヰ6; Fヴeeﾏaﾐ, ヲヰヰ6ぶ aﾐd さsﾏall stoヴiesざ ふGeoヴgakopoulou, ヲヰ06a, 2006b, 2007; 
BaﾏHeヴg, ヲヰヰΒぶ. さBig stoヴiesざ aヴe usuall┞ eliIited iﾐ iﾐteヴ┗ie┘s aﾐd iﾐ┗ol┗e loﾐg ﾏoﾐologues 
and relatively static self-ヴefleItioﾐs. さ“ﾏall stoヴiesざ, on the other hand, are usually compiled in 
a naturally occurring environment, in interaction, and involve fluidity, rapid contingencies and 
changing positioning in talk. As observed by Georgakopoulou (2008): 

さWe see sﾏall stoヴies as aﾐ uﾏHヴella-term that captures a gamut of frequent and 
salient narrative activities in conversational contexts, such as tellings of ongoing 
events, future or hypothetical events, shared or known events; also allusions to 
previous tellings, deferrals of tellings, and refusals to tell. These tellings are typically 
small when compared to the pages and pages of transcript of iﾐteヴ┗ie┘ ﾐaヴヴati┗esざ 
(pp. 600-601).  

The third controversy hinges on the dispute between, on the one hand, the relevance of 
focusing on the analysis of narrative data in the institutional production of discourses and 
identities as well as the power relationships involved in them (macro-analytical and language 
ideology perspectives, as in Woolard 1998; Wertsch, 1998, 2002), and on the other, the 
preference for directly examining the contingencies of the present interaction as the main 
shaper of talk and action recounted from micro-analytical and conversation analysis 
perspectives (Antaki & Widdicombe, 1998; Rampton, 2001; Stokoe & Edwards, 2006). The 
interviews in the present study are analysed from both of these perspectives. 



These three issues are all related to the methodological decision proposed in this article. For 
reasons of space, they cannot be described at length, nor even adequately summarized, but I 
wish to stress their centrality for the study of narrative and identity in interview contexts.  

My theoretical-methodological position in relation to these dichotomist dilemmas tends, in 
most cases, to be a conciliatory one. This is not the first such approach, as other researchers, 
too, have attempted to combine diverse methodological perspectives on discourse analysis. 
For example, Laihonen (2008) employed as complementary approaches to interview data both 
the language ideology perspective and conversation analysis. In another vein, Bamberg (2008) 
and De Fina, (2009) analysed not-naturally occurring interviews (usually addressed as さHig 
stoヴiesざぶ from a さsﾏall stoヴiesざ analytical perspective.  

Some authors have claimed that the fact that narratives arising from interviews are elicited for 
research purposes need not make them more or less さﾐatuヴalざ oヴ さヴealざ thaﾐ otheヴ ﾐaヴヴati┗es 
produced in different contexts (Bamberg, 2008; De Fina, 2009). As in any other social 
environment, interviews have specific interactional rules and constraints that should be taken 
into account in a narrative analysis. From De Fina´s (2009) point of view, the narratives 
produced in interviews can be regarded as a specific genre. The discursive action taking place 
in interviews, as well as the roles and acting of the different participants (interviewers and 
interviewees) shapes and is shaped by the interview genre in which they are embedded. This 
means of approaching interview narrative data has produced a body of studies using micro-
analytical and small stories techniques for the analysis of what were previously regarded as big 
stories narratives (Briggs, 1986; Bamberg, 2008; De Fina, 2009; Laihonen, 2008; Relaño, 2010; 
Heiger, 2010). 

The focus group is a complex, specific kind of interview situation (Myers, 2006). In general 
terms, the group task offers a research setting that, although artificially created, resembles 
naturally occurring everyday conversations about identity belongings (Stokoe & Edwards, 
2006). It offers a privileged site to observe interactive discourse, agreement and disagreement 
management, positions held and contested, non-verbal behaviour, etc., in a sequential display 
unfolding between participants and moderators (Relaño, 2010). In the particular case 
presented in this article, the situation was very similar to naturally occurring discussions within 
groups of friends, with the specific circumstance that I, as the interviewer, was present with a 
given role assigned (as explained above). The specificity of the setting described enabled a 
broad range of narrative structures to emerge, moving away from the type of canonical 
narrative often found iﾐ さHig ﾐaヴヴati┗eざ iﾐteヴ┗ie┘s ふOIhs aﾐd Capps, ヲヰヰヱぶ. Although takiﾐg 
place as responses to external elicitations made by the moderator, the narratives that 
paヴtiIipaﾐts IollaHoヴati┗el┞ displa┞ed ヴeseﾏHled the さsﾏall ﾐaヴヴati┗esざ studied H┞ BaﾏHeヴg 
(2004) and Georgakopoulou (2006a, 2006b, 2007, 2008). 

In relation to the kind of analysis chosen to deal with this data, I provide a face-to-face micro-
analytical account of a shared deployment of semiotic tools in the construction of an idea of 
Andalusian identity. I focus closely on specific interactional junctures involved in that 
construction, looking at how positions and affiliations are presented aﾐd eﾐaIted さheヴe aﾐd 
ﾐo┘ざ to achieve a given interactional purpose. In this approach, I draw on micro-analytical and 
conversation analysis techniques and ideas. The fact that I found some resonances between 
the way these specific stories are constructed and the general narrative of Andalusian identity 
examined in the previous section led me to consider the meaningfulness of offering a double-
sided account of the process of production-consumption of identity discourses, without 
erasing the macro-analytical side of the coin (Wertsch, 2002). However, my focus is more on 
the concrete, situational and creative use of some aspects of the general narrative to 
accomplish certain goals in the interaction, more than in this generic story itself. In both the 



generic and the situated narratives, I found signs of the importance of space as the main 
structuring and emplotment device in the Andalusia identity narrative. 

Following other authorsげ steps (Haviland, 2005) for the analyses of the narratives brought 
forward, I concentrate on the participantsげ management in the debate of the social and spatial 
affiliatioﾐs of さ┘eざ aﾐd さtheﾏざ aﾐd さheヴeざ aﾐd さtheヴeざ. Like Haviland (2005), I wish to 
illustrate how these positionings oscillate iﾐ a さdaﾐIe of appヴoaIh aﾐd a┗oidaﾐIe, Het┘eeﾐ 
さheヴeざ aﾐd さtheヴeざ, the eﾐd poiﾐts ふoヴ eﾐd- さplaIesざぶ iﾐ the Ihaiﾐ of ﾏigヴatioﾐ, thヴough ┘hiIh 
Mamal gives constant signals of an ambivalence about where he belongs and where his 
loyalties lie in the world- proHaHl┞ aﾐ aﾏHi┗aleﾐIe to ┘hiIh ﾏigヴaﾐts aヴe all too susIeptiHleざ 
(p.97).  

 

Analysis  

In the following pages, I analyse several さsmall storiesざ that emerged in the focus group, 
considering both the positionings and affiliations displayed iﾐ さtheヴe aﾐd theﾐざ narratives (the 
represented self), and also those exhibited in the さheヴe aﾐd ﾐo┘ざ iﾐteヴaItioﾐ ふthe iﾐteヴaItioﾐal 
self) (Wortham, 2001). For the purposes of analytical organization, these evaluations are 
performed separately (although I consider the two dimensions to be totally interwoven and 
connected), IoﾐIeﾐtヴatiﾐg fiヴstl┞ oﾐ the さヴepヴeseﾐted sel┗esざ aﾐd seIoﾐdl┞ oﾐ the さeﾐaIted 
sel┗esざ.  

The substantive characteristic of the narratives and the interaction deployed by the 
participants is the ambivalent, changing socio-spatial positioning that is suggested. This 
ambivalence is exhibited through the complex swings between one place and the other 
(Andalusia and Denmark) as deictic centres, the social worlds represented as allied to them, 
and the participant´s alignment to one or the other. Approach and avoidance, alignment and 
misalignment to the two different spatial settings alternate throughout the paヴtiIipaﾐtsげ 
narratives and enactment. 

To show this, I will concentrate on the employment of spatial deictics with respect to social 
positioning (Davis & Harré, 1990; De Fina, 2003; 2006), focusing especially on the use of spatial 

deictic expressions in the identity related narratives of Andalusian migrants. Deictic 
expressions are teヴﾏs suIh as さheヴeざ aﾐd さtheヴeざ oヴ ┗eヴHs suIh as さIoﾏeざ and さgoざ which 
point to features of the interaction´s intralinguistic and extralinguistic context (Hanks, 1992). 
According to Haviland (2006ぶ: さDeixis is perhaps the most transparent nexus between language 
and the full context of speaking equipped with interlocutors, bodies, socio-historical scenery, 
etc.ざ (p.100). I hypothesize that when living a migration and displacement experience, the 
transposition and shifting of social and spatial positioning, observed mainly through a 
combination of deictic expressions, might be a relevant structuring characteristic of identity 
related narratives.  

I start my analysis with a shared narrative constructed by the participants at the beginning of 
the discussion.2 In the previous utterances Ana Maria had stated that her mother had behaved 
ﾏoヴe さAﾐdalusiaﾐざ ┘heﾐ visiting her in Denmark. In this excerpt, Luisa begins to tell a set of 
stories about how her Danish husband acted in the past when living in Marbella (Andalusia), 
where they used to own a car rental business, and how he behaves now when living in 

                                                           
2 Original video recordings and transcriptions were made in Spanish. 

 



Denmark. As in most narrative sequences, the teller takes the floor for a longer sequence than 
is usual in other interactional activities.  

Ejemplo 1 (Spanish orignal) 

 

Luisa:   Y AHORA ESTOY AQUÍ (.) EH↑ (.) ((Levantándose del sofá, y gesticulando con el 1 
brazo derecho)) ↓┞ ahoヴa estaﾏos aケuí 2 

Manuel: [y te pide 3 

Luisa: [Y TENGO UNOS INVITADOS (.) y le digo (.) さHueﾐo Philip (.) a ti que te sale muy 4 
bien el asado al horno ふ.ぶ pues haIeﾏosざ ふ.ぶさNI HABLAR (.) TÚ TIENES QUE 5 
HACER UNAS LENTEJASざ ((golpeándose la pierna)) 6 

A. María: ((risas)) 7 

Luisa:  Y ME OBLIGA A HACER COMIDA ESPAÑOLA (( mirándome a mí –entrevistadora-8 
y gesticulando más enfáticamente)) OYE (.) lo más estúpido del mundo (.) y sí 9 
(.) yo no sé por qué (.) pero es que cuando uno está f:::uera↑ ( ) le sale más rico 10 
(.)  11 

[lo que tú conoces 12 

Antonio: [claro que sí 13 

Luisa:  porque ESO no le ha pasado a tu madre (.) eso le ha pasado a mi marido que se 14 
ha pasado 16 años que se ha tirado en la Costa del Sol ((dando cuatro golpes  15 
en la mesa)) y y y y (.) ehh de verdad (.)eh↑ pero era horrible (.) era lo más 16 
espantoso que llegaba (.) que hacíamos una 17 

[paella  18 

A. María: [((risas)) 19 

Luisa:  [toda la familia ((gesto de coger la servilleta y colocarla en la mesa, como si 20 
fuera la comida a servir, y a continuación gesto abriendo los brazos como 21 
señalando a un grupo, la familia)) 22 

A. María: [((risas)) ((se mueve hacia delante y mira a Carmen)) 23 

Luisa:  y que él A MEDIO DÍA さes que yo no estoy acostumbrado a comer comida 24 
Ialieﾐte al ﾏedio díaざ ((gesto de altivez y acento no andaluz estilizado o 25 
さfinoざ)) (.) un TIO que se había tirado en el aeropuerto todo el santo día o lo 26 
que sea ((mueve una taza en la mesa)) y y y (.) o toda la noche esperando a los 27 
aviones (.) porque teníamos un さrent a carざ ふ.ぶ y que llega (.) que el tío tendría 28 
hambre oye y una paella que se metía ((me mira a mí-entrevistadora)) 29 

A. María:  [((risas, mira a Antonio )) (    ) 30 

Luisa:  [y que saliera con su platito con sus dos trocitos de pan negro 31 

[OI, POR FAVOR 32 

Manuel: [hay que verlo ahí 33 

A. María:  [(( risas)) 34 

Manuel: [ESO ESO 35 

Luisa:  ((dando brincos)) y qué, y qué (.) y qué ((con un gesto de interrogación)) (.). 36 
pues nada (.) eran sus costumbres (.) era su eso 37 



   ((todos ríen)) 38 

Carmen:  (    ) 39 

A.Maria:  bueno (.) SOMOS SOMOS (.) somos ((gesticulación como pidiendo la palabra))  40 

Luisa:  ((da una palmada, como terminando su intervención)) 41 

A.Maria:  las personas somos costumbres (.) somos costumbres. 42 

Luisa:  (    ) 43 

((hablan todos a la vez)) 44 

 

 

Example 1 (English translation) 
Luisa:  AND NOW IげM HERE (.) A‘ENげT I?↑ ふ.ぶふふgetting up from the settee, waving her 1 

right armぶぶ ↓aﾐd ﾐo┘ ┘eげre here 2 
Manuel: [and he asks you 3 
Luisa:  [AND IげVE GOT GUESTS IN THE HOUSE (.) and I tell him (.) さright, Philip (.) you 4 

do a very good roast (.) so ┘eげll have thatざ(.) さNO WAY ふ.ぶ YOUげVE GOT TO DO 5 
LENTIL“ざ ふふslapping her leg)) 6 

A. María: (( laughs)) 7 
Luisa :  AND HE MAKES ME DO SPANISH FOOD ((looking at me-interviewer- and 8 

making more emphatic gestures)) LISTEN (.) itげs the daftest thing in the world 9 
(.) and yes, (.)I don´t know why (.) but the thing is when ┞ouげヴe abro::ad↑ ふ.ぶ it 10 
tastes better(.) 11 
[as you know 12 

Antonio:  [of course  13 
Luisa: because THAT didﾐげt happeﾐ to your mother (.) it happened to my husband 14 

who was 16 years in the Costa del Sol ((banging the table four times)) and and 15 
aﾐd aﾐd ふ.ぶ ehh ヴeall┞ ふ.ぶ eh↑ Hut it ┘as hoヴヴiHle ふ.ぶ it ┘as the worst you could 16 
imagine (.) we made a [paella  17 

A. María: [((laughs)) 18 
Luisa:  [the whole family ((she makes a gesture of taking a napkin and placing it on 19 

the table, as if it were food and she were serving it, followed by a gesture of 20 
opening her arms as if she were pointing to a group, the family)) 21 

A.María: [ ((laughs)) (    ) (( she moves forward and looks at Carmen)) 22 
Luisa:   and then he AT MIDDAY さI aﾏ ﾐot used to eating hot food at ﾏidda┞ざ ふふwith a 23 

gesture of haughtiness and posh-non Andalusian accent)) (.) a GUY who has 24 
spent all blooming day at the airport or whatever ((she moves a cup in the 25 
table)) and and and (.) or the whole night waiting for the planes (.) because we 26 
had a さrent a carざ (.) and he arrives (.) and this guy would be hungry (.) come 27 
on (.) and heげd ha┗e a paella ((she looks at me)) 28 

A.María:  [ ((laughs, looks at Antonio )) (    ) 29 
Luisa:  [ and then he walked in with his little plate with his two little pieces of black 30 

bread  31 
[OH –(oi, in the Spanish version) PLEASE 32 

Manuel: [ you can just see him 33 
A.Maria:  [ (( laughs)) 34 
Manuel: [EXACTLY EXACTLY  35 
Luisa:   ((jumping up and down)) so what (.) so what ((with a questioning gesture)) (.) 36 

well thatげs it (.) thatげs the ┘a┞ he ┘as(.) that was さhis thiﾐgざ 37 
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   ((everyone laughs)) 38 
Carmen:  (    ) 39 
A. María:  so (.) WE ARE WE ARE (.) we are ((gestures as if wanting to speak))  40 
Luisa:   ((claps her hands, as if finishing her turn)) 41 
A.María: weげヴe people of haHits ふ.ぶ ┘eげre habits 42 
Luisa:   (    ) 43 

((they all talk at the same time)) 44 
 

Regarding the narrative aﾐd the さヴepヴeseﾐted sel┗esざ in it, in this example the main speaker is 
Luisa. In her story, she develops the contrast between her Danish husband´s gastronomic 
preferences when in Denmark (here)(starting in lines 1, 4, 8); with those exhibited in the past 
when the couple used to live in Andalusia (there)(lines 14, 19, 23, 30). She points to the 
contradiction evident in his behaviour: now, in Denmark, he prefers Spanish food, but when he 
was living in Andalusia, he preferred Danish food. In these stories, the social positioning 
represented varies depending on the spatial setting in which it takes place. The first part starts 
with the temporal and spatial Ioﾐte┝tualizatioﾐ usiﾐg the deiItiIs さﾐo┘ざ aﾐd さheヴeざ ふliﾐe ヱぶ, 
followed by the introduction of the characters (her and her husband). The positioning 
deployed is that of さﾏeざ ┗eヴsus さﾏ┞ husHaﾐdざ, at aﾐ iﾐdi┗idual le┗el ふliﾐes ヱ, 2, 4, 5, 6, 8, 9). 
She tells how, in current everyday situations in Denmark, her husband wants her to cook 
Spanish food. In her narrative, she uses direct speech by herself (lines 4, 5) and her husband 
(lines 5, 6). The story finishes with an evaluation or coda (lines 9, 10, 11, 12) where she 
concludes that cooking homeland-related food is more appealing when living abroad. In this 
coda, she generalizes the experience of displaced people using an impersonal agent, (さ┘heﾐ 
┞ouげヴe aHヴoadざ, liﾐe ヱヰぶ, including herself and her own experience on it, and merging her and 
her husband´s positionings . 
 
This part of story is contrasted with the one that follows it, where the same speaker, Luisa, 
situates the characters in the spatial setting of her homeland, Andalusia. At the beginning of 
the story, she mentions the particular local space where the actions are going to develop, the 
Costa del Sol (line 15) (there). Now, the social positioning is different from that of the previous 
narrative. She is represented as part of a group, whiIh is diヴeItl┞ IhaヴaIteヴized as さall the 
faﾏil┞ざ aﾐd repeatedly referred to H┞ the use of pluヴal aﾐd さ┘eざ affiliatioﾐs. Ho┘e┗eヴ, heヴ 
husband is still represented individually (he), and so the contrasting social positioning is さ┘eざ 
(Andalusian family group) versus さhimざ (Danish individual). The different social affiliations are 
represented by food preferences, such as paella, considered a typical Spanish dish, and black 
bread, a typical Danish snack. In Luisa´s story, the Andalusian family group is represented as 
socially gathering around the act of sharing a paella, which she depicts by her verbal and non-
verbal performance (lines 17, 19, 20, 21). The abundance of the meal and the social meaning 
of sharing it are contrasted with her Danish husband´s behaviour. The way she describes and 
enacts the situation shows an acceptance of and preference for her Andalusian group´s 
practice, in contrast to the behaviour exhibited by her husband, which is presented as 
さヴidiIulousざ oヴ at least out of Ioﾐte┝t. In the story, he emerges as an autonomous individual, in 
contrast to the Andalusian family group. The use of diminutives (lines 30, 31), referring to the 
food he chooses, denotes a ridiculization or questioning of his ascriptions. She also uses a very 
typical Andalusian exclamation to point this out (line 32). The whole narrative is enacted in the 
interaction, representing the family on one side, and the Danish husband on the other. He is 
voiced using direct speech (line 23, 24), in a stylized non-Andalusian accent, as if pretending to 
be posh, and thus the husband is decoupled from the communitarian Andalusian group. At the 
end of the story, she makes a final statement explaining his behaviour as habits (lines 36, 37) 
(evaluation). 
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In what follows, I focus on the interactional positionings deployed in this example. Let me start 
with the interventions in which the speaker directly addresses me, the interviewer, by turning 
her gaze towards me, at two moments of the interaction. The first one happens in line 8, when 
she fiﾐishes the さheヴeざ –in the main point of the Danish part of the story, in a louder voice; and 
just before establishing a verdict or evaluation of her husband´s behaviour by generalizing it to 
the experience of all displaced people (line 10-but the thing is, when ┞ouげヴe abroad-). At this 
moment, she positions herself as someone who has experienced a migration experience (as 
has her husband), in contrast to someone like myself, lacking this life experience. In a way, she 
is さteaIhiﾐgざ ﾏe aHout the identity-related consequences of displacement, as a newcomer in 
Denmark. Her positioning then is that of さﾏe aﾐd ﾏ┞ husHaﾐdざ included both in the category 
of さ┘e ﾏigヴaﾐtsざ ┗eヴsus さ┞ouざ as ﾐe┘Ioﾏeヴ. The second such intervention takes place in line 
28, after she has voiced her husband´s speech (with exaggeration and ridiculisation of a non-
Andalusian accent). Now, the story is situated in the さthere and thenざ landscape of Andalusia, 
where she represents herself together with her family and cultural group. At this moment, she 
looks at me while emphasizing her Andalusian affiliation, in the sense that one must have a big 
meal after having worked so hard, using very Andalusian ways of expression, in her tone of 
voice and expressions (lines 27, 28 –heげd ha┗e a paella -). The affiliation here is さhiﾏ-husHaﾐdざ 
┗eヴsus さ┘e-Aﾐdalusiaﾐsざ ふiﾐIludiﾐg ﾏ┞self, the interviewer). Note the different ways in which 
the speaker addresses me, the interviewer, at these two moments of the interaction. In the 
first one, Luisa regards me as a newcomer and herself as a migrant, instructing or informing 
me of the issues related to displacement and attachment. In the second one, she is performing 
the role of a さsteヴeot┞piIalざ Andalusian, staging her affiliation to her homeland and probably 
seeking a shared understanding or empathy from me and the rest of the audience. This shift in 
the way of referring to and addressing the interviewer and herself in the interactional level, 
runs in parallel with the those described above, in which the spatial situation (here or there) is 
the key that triggers one affiliation or another. 

Regarding the rest of the participantsげ acts, their interventions tend to reinforce or to cheer on 
Luisaげs statements. Sometimes they do so by contributing to the unfolding of the story 
(Manuel in line 3); by laughing (as does Ana María in lines 7, 18, 22, 29, 34); by reinforcing her 
position (Antonio in line 13 or Manuel in line 35); or by adding emphatic expressions, like 
Manuel in line 33 –you can just see him-. Let´s examine this more closely, focusing on when 
and how these other participantsげ reactions take place. The first one is Manuel´s (line 3) trying 
to complete Luisa´s first part of the story, as if foretelling its continuation. She resumes the 
hold, by raising her voice, and using a more directive term than Manuel did in describing the 
Danish husbandげs behaviour (and he asks you/and he makes me). This may result in a more 
spectacular depictment of the action than the one Manuel had started presenting when 
participating in the story construction. Then Luisa finishes this part of her story by offering a 
conclusion or evaluation (line 10- when ┞ouげヴe abroad-), and Antonio supports her (line 13- of 
course-). During the following part of the story, when Luisa represents the scene of the 
Andalusian family gathering around the paella, in contrast to her husbandげs behaviour, which 
she voices, using direct speech, the participants cheer her on with laughter (Ana María in lines 
7, 18, 22, 30). Manuel also uses a very Andalusian expression (line 33), after Luisa has 
completed her enactment of the story and made a subtle indirect evaluation (line 32 –oh, 
please-). The expression he uses –you can just see him - is also completing the story, by 
contributing a vivid image of the narrative´s character. This expression is usually employed 
when all the audience know the person involved in the story, who is treated in a loving but at 
the same time, a mocking way. For example, this expression is often used when Ihildヴeﾐげs 
comic stories are told. Manuelげs expression is followed by more laughs which encourage him 
to reinforce his participation by using other emphasisers (line 35 -exactly exactly-). After 
Manuelげs intervention, Luisa finishes her second story by offering an explanation of her 
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husband´s strange behaviour, saying that these were his habits, and all the participants join 
her by laughing (line 38). Ana María then generalizes this explanation to all human beings, 
saying that we all are made of habits (lines 40, 42). All these interventions tend to reinforce, 
cheer or complete the main speaker´s narrative, contributing to it and only very mildly 
competing with it (like when Manuel tries to complete or continue the story). In any case, the 
competition does not seem to be severe. In this narrative, the collective construction of a 
shared understanding of the positions involved prevails over the paヴtiIipaﾐtsげ differences.  

As in Wortham´s analysis of self-performing stories (2001), I find that both the represented self 
and the interactive self run parallel in this example. The speakers and the rest of the 
participants draw forms of social positioning that evolve in different ways, usually associated 
with the spatial setting in which the stoヴ┞ is situated, eitheヴ さheヴe iﾐ Deﾐﾏaヴkざ oヴ さtheヴe iﾐ 
Andalusiaざ. These social positionings are both represented and enacted in the interaction. 
They are changing and situational, sometimes with the affiliations of the speaker and 
participants with the rest of migrants prevailing, and sometimes with their position as 
Andalusian people as opposed to the Danish alter being foregrounded.  

The second example I give is an excerpt in continuation of the previous one. I find it appealing 
because, here, the participantsげ discourse is focused directly on the relevance of space to the 
social ascriptions adopted. 

Ejemplo 2 (Spanish original) 

Manuel:  ya (.) pero (.)SABES SABES que pasa↑ que de nuevo lo mismo (.) eh eh (.) tú 1 
eres andaluz (.) y en Andalucia no te sientes a lo mejor ni andaluz ni na (.) te 2 
vas luego fuera de Andalucía ((gesto de irse legos)) y de pronto (.) venga  3 

[sombrero de ala ancha ((gesto de ponerse un sombrero)) (….ぶ 4 

[((risas)) 5 

Manuel: [Sabes? Se se (.)es como que la gente se hace mucho [más (.) 6 

Carmen:        [sí 7 

Manuel: [andaluza ((gesto de entereza)) (.) por ejemplo. 8 

A.Maria:  [ei 9 

Manuel:  a este hombre pues probablemente le ha pasado (.) tú dices que ahora no le 10 
da la gana de comer al horno  11 

Luisa:  s::i 12 

Manuel: pero CUANDO ESTABA ALLÍ ABAJO 13 

Luisa:   [ESO 14 

Manuel: [es como que quería esas raíces [ahhh, ummm ((gesto de comerse algo con 15 
ansia, de poseer algo)) 16 

            [((todos rien))17 

 
Example 2 (English translation)
Manuel:  I know(.) but (.) YOU KNOW YOU KNOW ┘hat happeﾐs↑ itげs al┘a┞s the saﾏe 1 

(.) eh eh(.) ┞ouげre Andalusian (.) and in Andalusia maybe you don´t even feel 2 
Andalusian or anything (.) then you leave Andalusia ((gesture of moving far 3 
away)) and all of a sudden (.) itげs this  4 
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[broad brimmed hat (( a very traditional kind of hat)) ((gesture of putting a hat 5 
on)) (...) 6 

[((everybody laughs))  7 

Manuel:  [You know? It´s it´s it´s(.)as if people became much [more (.) 8 

Carmen:        [yes 9 

Manuel:  [Andalusian ((gesture suggesting completeness))(.) for example 10 

Ana María: [ei 11 

Manuel:  itげs pヴoHaHl┞ ┘hat happeﾐed to this ﾏaﾐ ふ.ぶ ┞ou sa┞ that ﾐo┘ he doesﾐげt want 12 
to eat roast food 13 

Luisa:  y::ees 14 

Manuel:  But WHEN HE WAS DOWN THERE 15 

Luisa:    [EXACTLY 16 

Manuel:  [it is as if he wanted these roots [ ahhh, ummm ((gesture of eating something 17 
avidly, all the rest of the participants laugh loudly ))18 

As in the previous example, I focus the analysis first on the positions represented in the 
narratives, followed by the interactive positions enacted in the discussion, highlighting the 
importance of spatial references in each case.  

Starting with the narrative analysis, in this excerpt, the main speaker, Manuel (lines 1 to 6), 
begins by offering an explanation of Luisa´s husband´s behaviour, and generalizes it to other 
migrants, pointing to the Andalusian case. His narrative is structured by the contrast between 
さ┘hat happeﾐsざ to an Andalusian person ┘heﾐ さtheヴe, iﾐ Aﾐdalusiaざ, and when さheヴeざ, in this 
case generalised as going away. The main point of the story is the contradiction between the 
social behaviour there, before migration, and that in a generalised receiving place. The social 
affiliations represented in the narratives are dependent on the space in which the agent is 
located. The generalized agent is said to behave and feel non-Andalusian when in Andalusia, 
but to feel and behave in a typically Andalusian way immediately on leaving the homeland. 
This is exemplified with the image of wearing a very traditional Andalusian male hat, which in 
Andalusia is only used in certain local festivities (lines 5, 6). Manuel explicitly refers to the fact 
that when someone leaves their homeland, they behave more stereotypically. He concludes 
that people become more Andalusian when they live abroad (lines 8, 10). The determination of 
space as the main causative factor of the behaviouヴ shift is e┝pヴessed ┘ith the idea of the さfast 
oヴ suddeﾐざ (line 4) change of behaviour, and no other causal factor is mentioned. He then links 
this story with Luisaげs anecdote about her husband, transferring the conclusions from one 
situation to the other. Now, the agent is the Danish husband (line 12) ┘ho さheヴeざ aﾐd ﾐo┘, iﾐ 
Denmark, shows a form of behaviour that does not fit the Danish stereotype (lines 12,13); but 
when in Andalusia (line 15), he needs to connect with what Manuel calls his roots, illustrated 
by wanting Danish food (line 18, 19). Again, the contrast between the affiliations and positions 
shown here and there seems to scaffold the whole story and the selves represented in it.  

At the interactional level, as in Example 1, the other participants, verbally or in their body 
language, tend to cheer, accept and identify with the different moments of the story Manuel is 
telling. They all laugh loudly when a very exaggerated Andalusian behaviour is enacted (lines 
5,6), as well as when he performs the Daﾐish husHaﾐd さ┘ildl┞ざ searching for his roots when in 
Andalusia (lines 17,18). They also participate by supporting Manuel in his story (as in lines 9, 
11, 14 & 16). Let´s see how this sequence is developed. 
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Manuel starts with a summary of Luisa´s previous story, restating it and adding a new idea to 
the debate, referring directly to the affiliation shift of displaced people when they settle in the 
homeland or in the host land. When he concludes by enacting this behaviour shift with a 
specifically Andalusian example, he exaggerates the performance of the Andalusian 
stereotypical character (line 5). After this performance, the other participants laugh (line 7). In 
my opinion, in this excerpt Manuel is positioning himself both as a migrant – an Andalusian – 
and as a さﾐeutヴalざ oHseヴ┗eヴ of himself and his group´s own behaviour. The other participants 
seem to share his impressions, reacting with a clear supporting position, showing that they 
understand and have experienced the feelings Manuel is narrating. Manuel continues by 
jumping to Luisa´s husband story, and at this point she participates by corroborating the 
information he has presented (lines 14 and 16-yes/exactly). 

They laugh together at the end of Manuel´s intervention, when he exaggeratedly enacts the 
Danish displaced person, too, in a very explicit performance, as someone who is anxious to fit 
in, to merge with his missing roots (lines 17, 18). At this point, Manuel voices Luisa´s Danish 
husband, fusing his own migrant position with that of the character depicted. His position is 
that of one migrant who can understand another. The rest of the participants seem to share 
that position, joining in the story with their laughs.  

As in the previous example, we find a parallelism between the positions represented and 
enacted in the narrative world and the interaction respectively. In both cases, the comparison 
and shift between spaces and social affiliations seems to constitute the main structuring 
dimension.  

 

Concluding remarks 

The aim of this article is to illustrate the powerful role played by space as a structuring device 
in a set of narratives performed by a group of Andalusian migrants in a focus group task. To do 
so, I adopt a micro-analytical perspective, from which the contingencies of the data collection 
setting are considered in the analysis of the narratives recounted and enacted. However, this 
micro-analytical outlook does not blind us to possible resonances between general narratives 
about Andalusian identity and the stories told and enacted in the focus group. I extend some 
methodological and theoretical reflexions arising from this analysis. 

First, in terms of methodology, I argue that the examples discussed above illustrate how 
Aﾐdalusiaﾐ ﾏigヴaﾐts use diffeヴeﾐt さsﾏall stoヴiesざ as liﾐguistiI tools to IoﾐstヴuIt theiヴ ideﾐtities 
(Bamberg ,2004; Georgakopoulou 2006a, 2006b, 2007, 2008) in a focus group task. From an 
iﾐteヴaItioﾐal peヴspeIti┗e, these ﾐaヴヴati┗es diffeヴ slightl┞ fヴoﾏ the pヴotot┞piIal さHig stoヴiesざ 
elicited in autobiographical interviews. Although some of the former maintain a traditional 
narrative structure, I argue that they can be labelled as さsﾏall ﾐaヴヴati┗esざ oヴ さIoﾐ┗eヴsatioﾐal 
ﾐaヴヴati┗esざ, collaboratively achieved between participants and interviewer in the focus group 
activity. The social positioning displayed by the participants unexpectedly shifts in relation to 
the spaces in which the stories are set and to the roles ascribed to the moderator and the 
other co-authors. My analysis contributes to the body of studies that consider interviews in 
general and focus groups in particular, to be social activities with their own interactional rules, 
and therefore suitable for interactional micro-analytical analysis (De Fina, 2009; Atkinson and 
Delamnot, 2006; Laihonen, 2008; Bamberg, 2008; Myers, 2006). 

Secondly, although I concentrate on the interactional level of analysis, let us not overlook the 
possible connections between the narratives analysed and general social patterns. The 
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question of to what extent stories such as those discussed echo circulating general narratives 
is something that is not explored in depth in this article, but it does call for further analysis. As 
an intuition, I believe there are some resonances in traits presented of what has been termed 
the general Andalusian identity narrative in the stories enacted by the Andalusian migrants in 
this study. On the whole, I consider that both are structured and based on the idea of contrast 
aﾐd Ioﾏpaヴisoﾐ Het┘eeﾐ spaIes, Het┘eeﾐ さheヴeざ aﾐd さtheヴeざ. As de┗eloped aHo┗e, the 
general Andalusian identity narrative has been severely affected by the historical experience of 
migration to other areas of Spain, such as Cataluña, and constructed as a さﾐegati┗eざ of the 
standard Catalonian identity construction. In our narratives, the さalteヴざ is ﾐot the Catalan, but 
nevertheless the stories are structured in a continuous deployment of contrasts between the 
home land, Andalusia, and the host land, Denmark. To integrate macro and micro analytical 
aspects of narratives in identity construction, as has been done by others (Wortham, 2001; 
Werstch, 2002; Hammack, 2008) one approach I find very find illuminating is Bakhtin´s (1986) 
idea of dialogicity. Participants in specific soIial settiﾐgs さHoヴヴo┘ざ oヴ さappヴopヴiateざ e┝istiﾐg 
and socially circulating stories (as semiotic tools) to perform specific, genuine interactional 
goals. By doing so, they re-create and enliven these stories and at the same time contribute to 
the condensation of their associated meanings, and have the power to transform them.  

Thirdly, in the examples shown, I seek to display the relevance of the comparisons made 
Het┘eeﾐ さheヴe aﾐd ﾐo┘ざ aﾐd さtheヴe aﾐd theﾐざ iﾐ the stoヴies aﾐd of the positioning enacted by 
participants in the focus group. As in other displacement stories (Baynham, 2003; De Fina, 
2003; Baynham & De Fina, 2005), space does not seem to play a simple backdrop function; 
instead, it becomes the main dimension in the structuring of the narratives brought into play. 
The contrast between the homeland and the host society works as the main element through 
which the stories are emplotted and positions are presented. In both cases – the represented 
self (narrative time) and the interactional self (interaction time) – the spatial setting triggers 
different social affiliations. This dance of positioning in relation to spatial deixis, iﾐ ﾏigヴaﾐtsげ 
narratives, has been addressed by other authors (Haviland, 2005), who remarked on the 
experience of displacement as a unique one that situates the person in aﾐ さiﾐ Het┘eeﾐざ ┘oヴld 
of reference. 

As a concluding remark, I would like to stress the consideration of identity construction and 
enactment through narratives recounted at two levels – the representational one, with the 
roles and positioning displayed in the stories told, and the interactional one, with the 
contingencies of face to face goals and performances. An integrative perspective may enable 
us to implement the idea of combining these two dimensions, as not totally and universally 
opposed. In accordance with the insights of other authorsげ (Wortham, 2001), I believe the 
selves displayed in the two narrative dimensions displayed run mainly in parallel, and in both 
cases are structured by the spatial scenery in which they are located.  

This work contributes to a growing body of research focusing on the discursive construction of 
identity through narratives in which space constitutes the main structuring element. This area 
is especially relevant when analysing affiliation processes among people who have migrated, 
been displaced, or live between different geographical worlds. By analysing the way in which 
their narratives interweave spatial and social positioning, we can enhance our understanding 
of identity construction and interculturality. I hope that with the insights developed, we can 
better comprehend experiences of displacement and interculturality, so fruitfully explored in 
the arts world, but perhaps too simplistically addressed in the scientific arena.  

 

--------------------------------- 
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Transcription conventions 

[ text: overlapping turns 
[ text  
 
text =  
=text: two utterances closely connected without a noticeable overlap, or different parts of a 
single turn 
 
(    ): speech that is hard to decipher 
 
(text): researcher guess to speech hard to decipher 
 
((italics)): state directions 
 
(2) : approximate length of a pause in seconds 
 
(.):  micropause 
 
te::xt : the colons indicate that the word is stretched out 
 
underlining:  indicates emphasis 
 
TEXT :capital letters indicate increased volume 
 
↓te┝t↑te┝t : do┘ﾐ┘aヴd oヴ up┘aヴd iﾐtoﾐatioﾐ. 
 
さte┝t": ヴepoヴted speeIh 
 
<text>:  words spoken more rapidly 
 
(Adapted from a combination of Jefferson, 1984 and Harris & Rampton, 2009). 
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